
Massimiliano Soldani Benzi 

Reliquary of Saint Casimir, 1687-88  
The reliquary, made for Cosimo III  
de’ Medici, was designed to imitate  
a wicker basket surrounded by lily 
branches and angelic figures.  

Chapel of the Princes  

A large mausoleum to glorify  
the Medici partially built in the 
seventeenth century but never 
completed. This chapel’s magnificence 
lies in its monumental form  
and the richness of the materials.  

Michelangelo di Vivano da Galole 

Pastorale, ca. 1515  
Masterpiece of goldsmith’s work gifted 
by the Pope Leone X Medici to the 
basilica laurenziana. A copper laurel 
wreath, with leaves and berries, 
encircles the figure of Saint Lawrence.  

Michelangelo Buonarroti 

Giuliano de’ Medici, Duke of Nemours 
ca. 1526-1530 

Lorenzo the Magnificent’s third born, 
prematurely deceased in 1516,  
is depicted with idealized features  
as a determined and strong leader 
seated on a throne with the ruler’s  
staff in hand.  

Michelangelo Buonarroti 

The Night. ca. 1526-1531 
The four “parts of the day” narrate  
the passage of Time. The Night  
is characterized with a moon  
and a star in her hair, owls at her feet, 
and sneering mask under her shoulder, 
referencing nightmares.  

Michelangelo di Buonarroti 

The Sunset. ca. 1524-1531 
On Lorenzo’s tomb a male figure with  
a powerful build turns his head down 
and averts his eyes. The face is 
unfinished, evoking the nondescript 
light in this part of the day.  
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of San Lorenzo

Access to the museum of the Chapel 
of the Medici is granted through the 
octagonal Crypt, covered with low 
cross vaults supported by large stone 
pillars. The mortal remains of the 
grand dukes of Tuscany were kept  
in the chapel and beside the pillars, 
alongside their family members.  
The visit begins with Cosimo I , 
represented in a painting depicting 
his coronation, and ends with Gian 
Gastone, the last grand duke of the 
dynasty, which died out with Anna 
Maria Luisa, Electress Palatine.  
The bronze statue of the princess  
is a modern homage to her foresight  
and her awareness for cultural 
heritage. Several precious  

reliquaries , commissioned  
by the same Medici and originating 
from the basilica of San Lorenzo,  
are on display in the crypt.   

2

1

Designed as a grand, centrally-
planned mausoleum, the Chapel  

of the Princes served to exalt the 
grand dukes of Tuscany, each with 
his own image and cenotaph. Only 
the monuments of Ferdinand I  
and Cosimo II were completed.  
This baroque marvel remains  
a site through which the dynasty’s 
absolute power is showcased.  
The floor and the walls with the 
coats of arms of the city h, once 
part of the grand duchy, were 
entirely refashioned with the most 
precious and incorruptible 
materials, such as semiprecious 
stones and multicolored marble. 
Entire generations of skilled 
artisans worked on the chapel’s 
completion. The ceiling of the dome 
is painted by Pietro Benvenuti. 

The new sacristy was realized in 1519 
to glorify Giuliano and Lorenzo  
“the Magnificent” and their namesake 
successors (Lorenzo,  

Duke of Urbino j and Giuliano,  

Duke of Nemours d),  
called “The Captains.”  
Michelangelo only completed their 
monuments, designing a masterpiece 
in which architecture and sculpture 
intertwine. “The Captains” in the 
niches above the sarcophagi and  
the four allegorical “parts of the day,” 
narrate the unstoppable and  
all-consuming passage of Time.  
On one side of the Sacristy the 
sculpture of the saints Cosimo  
and Damiano, protectors of the Medici 
family intercede for eternity  
via the Madonna and Child k.  
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